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days that come from very ancient times. Novruz,
which is linked to the revival of nature with the
advent of spring, still lives in Azerbaijan with pleas-
ant feelings such as the execution of ancient customs

I n the history of peoples, there are national holi-

Novruz, 1990. Canvas, oil paint.
Khalida Safarova

and traditions, rich ceremonies, colorful songs, games
and performances. End-of-year Tuesdays celebrated in
ancient times, the Novruz bonfire, jumping over the
bonfire, planting of the samani, khoncha, fortune-tell-
ing, throwing of hats, wrestling of pahlavans, cracking
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Kos-kosa, 1930, paper, water color.
Azim Azimzadeh

1(20), SPRING 2015 IE—

of eggs, the game of kosa-kosa and endless bayaties
were accompanied with songs. In Azerbaijani painting
art, many artists appealed to the subject of Novruz in
their works. Due to the endless colorfulness of the sub-
ject, no repetition was ever allowed in works created
by painters, sculptors or other artists.

The Novruz holiday is the most favorite subject in
Azerbaijani painting art. Azerbaijani painters such as
Azim Azimzadeh, Sattar Bahlulzadeh, Togrul Nariman-
bayov, Khalida Safarova, Elmira Shahtakhtinskaya, Altay
Hajiyev, Arif Alasgarov, Sadig Sharifzadeh, Elbay Rzaguli-
yev, Arif Huseynov, Safa Manafova and others known for
their bright style and artistic individuality had repeat-
edly depicted the triumph of the Novruz holiday in their
shining activities. All the works that describe everyday
life and make an impression as a humoristic-satirical and
realistic style and sometimes go hand in hand with the
present day are remembered for their national nature
and picturesqueness.

Azim Azimzadeh (1880-1943), the well-known peo-

Jumping over a bonfire. 1938. Paper, water color.
Azim Azimzadeh

ple’s painter of Azerbaijan and founder of the national
school of arts and the genres of satirical graphics and
caricature, dedicated part of his career to a series of
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Festive tray, 1962. Cardboard, water color.
Sattar Bahlulzadeh

Azerbaijani fairy tale. 1973. Canvas, oil paint. Tuesday. 1969. Canvas, oil paint.
Sattar Bahlulzadeh Sara Manafova
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Novruz. 1990. Canvas, oil paint.
Sara Manafova
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everyday life scenes. With detailed knowledge and ac-
curate ethnographic information about the ancient
customs, traditions and ceremonies of Azerbaijan,
Azimzadeh promoted his creative work even fur-
ther. The watercolor work "Kos-Kosa’, which the painter
dedicated to a street performance conducted ahead of
the Novruz holiday in 1930, and the work “Jumping over
the bonfire” which he created in 1937, are devoted to
the positive atmosphere that celebrations and shows
created among people belonging to different strata and
age categories. It is very likely that while creating these
works, Azimzadeh enlivened features typical of the Baku
environment where he had grown up. Sincerity in the
national character of these works, the deep expression
of the psychological situation of characters from various

strata of the population such as the nobility, clergy, go-
chus, peasants and clowns and the accurate show of the
smallest details of elements that decorated their clothes
and rich national colors show the skills of the painter in
a striking way. These works graphically show the ability
of the painter to depict historical plots taken from real
life in the language of painting art. They create an atmo-
sphere in our hearts that is dear to us like the pages of
our rich history that has now become a thing of the past.

The people’s painter of Azerbaijan, Sattar Bahlulza-
deh (1909-1974), who was completely different from Az-
imzadeh in terms of genre, but considered himself to be
a follower of Azimzadeh's school, played an exceptional
role in the formation of the landscape genre and its
expression in a more poetic way. Sattar Bahlulzadeh,
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Novruz chest. Canvas, oil paint.
Altay Hajiyev

On the eve of Novruz. 1966. Paper, gouache.
Elmira Shahakhtinskaya
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whose works were based on motifs of a national
nature, had an extremely sensitive attitude to the
beauty of his country’s nature, which he sincerely
loved, and pieces of art that enriched our national
culture, and actively depicted them in his works.
The sketch Khoncha, which Sattar drew with oil paints
in 1963, and the work "Azerbaijani Tale’, which he cre-
ated in 1973, appear to testify to a festive show engulfed
in a blue blanket. In these works, national philosophy
in general and the concept of attachment to the peo-
ple and homeland is expressed in symbolic attributes.
Snowy mountains whose peaks go high into the sky,
the kalagayi scarf flying on them like sails, clouds, wil-
low, flowers, burbling waters, birds, and finally, a great
number of khonchas, colorful candles, sweets, colored
eggs, narcissus and samanis — these are figments of the
painter’s imagination depicted in his paintings. In his
paintings full of dynamism and expression, the painter
conveys the still life and landscape genres in unity. He
depicts the subtleties of miniatures and carpets ex-
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Novruz. 1987. Paper, calligraphic etching.
Arif Alasgarov
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pressed in flowers and buta patterns. These national
traits, which Sattar never missed, create the impression
of an abstract carpet in paintings, and the harmony of
paints expresses his melancholic feelings and love for
the homeland. This living nature testifies to the arrival of
spring, enthusiasm, and deep feelings like love for land
and people and takes you to the world of magic tales
that are far from reality.

A painting in merry tones by the well-known
painter and people’s painter of Azerbaijan, Togrul
Narimanbayov (1930-2013), can be regarded as
a trip into the history of Azerbaijan. The Maiden’s
Tower standing near the trunk of an old tree, the faces

of Dada Gorgud and Nizami Ganjavi, popular ballades,
fairy tale characters, the flying flag of independent Azer-
baijan, the pomegranate that has represented the sun
since ancient times, images of a boy and girl standing
on a carpet in the middle of composition decorated
with various flowers and national patterns and hold-
ing a samani in their hands revive. All this composition
creates the impression of a kaleidoscope, but they do
not repeat each other and have a national and symbolic
meaning. The expression of the merry spirit of Novruz
in bright red, blue, green, yellow and navy blue colors
and the merger of the rising holy flame and clouds rep-
resents the unbreakable bonds between our ancient
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history and modernity, our immortal national traditions
and the symbols of wealth and abundance of our home-
land. The attributes of Novruz urge us to remain loyal to
our national-spiritual values and love our homeland.

The people’s painter of Azerbaijan, Khalida Sa-
farova (1926-2005), who expressed her deep love
for our customs and traditions in the work“Novruz”
with oil paints on canvas, comes to the fore with
her professionalism. Her proficiency is depicted on
canvas with the first advent of spring, the round shape
of the sun in the glowing sky, celebrations held by peo-
ple, the circle dance performed by them in honor of
Novruz, musicians, the sweet conversations of women
in national clothes holding samanis in their hands, the
beautiful khoncha placed on the carpet on the floor
and finally, the scene of a rooster fight that has existed
in our national traditions since ancient times. In this
painting, everyone looks merry, a folk ceremony related
to our roots is noted and the people are in a festive
mood. This work is dedicated to the Novruz tradition in
general, and along with being artistic, it is of historic-
ethnographic importance in its entirety. This emotional
work, which was created as a result of great observa-
tions, is very colorful and lively.

The work “On the eve of the Novruz holiday” cre-
ated by the people’s painter of Azerbaijan, Elmira
Shahtakhtinskaya (1930-1996), with gouache paint
on paper in 1966, was created under Soviet rule. Ac-
cording to the imperial policy conducted at the time, a
number of national holidays were labeled as “religious
holidays”and were prohibited. The period in which we
lived with spiritual shocks is remembered for many bans
imposed on Azerbaijani art and culture. However, the
attachment of our people to their roots, their work to
create in the national spirit and our painters’ creative
attitude to art strengthened their desire to reject such
bans, and a series of works dedicated to this dear holi-
day were created in this period. The work “Tuesday” cre-
ated by the honored artist of the Azerbaijan Republic,
Sara Manafova (1932-2007), in 1969 with oil paints on
canvas and the work “The spring holiday Novruz” cre-
ated by the honored artist Sadig Sharifzadeh (1912-
1986) in 1980 stick in mind with their realistic style. In
Sara’s work “Tuesday” there is a samani and candles in
front of a woman who holds her baby in her arms. She
spends the Tuesday with her baby, but her sad looks
and the number of burning candles show that she is
waiting anxiously. Sharifzadeh’s work “The spring holi-
day Novruz” represents the festive mood of hard work-

Spring holiday Novruz. 1980. Canvas, oil paint.
Sadig Sharifzadeh

ing people. All rules and traditions are observed in pre-
paring the table for the holiday. Sweets, candles, samani
and khoncha are ready, and the hard working young
girlis in a festive mood. The head of the woman shown
in the background is covered, and she follows national
rules not only in the orderly decoration of the table, but
also in her clothes. This loyalty undoubtedly comes from
the spiritual purity and stable attitude of the Azerbaijani
people to their traditions and ceremonies.

All the works we listed are very valuable and are an
endless expression of an idea that knows no borders.
There are warm feelings, close bonds and invisible con-
nection between each of these works. We believe that
this connection will be long-lasting in the endless ex-
pression of Novruz national-spiritual values on paint-
ings, which our people will carry with pride today and
tomorrow. #
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