
www.irs-az.com 5

1(38), SPRING 2019

SUPERNAL  AND 
SUPERTEMPORAL

Nasimi is beyond space and there is no abode for him anywhere.
Narrow is for him this world where he abides.

Rafael HUSEYNOV
Academician, Chairman of the Committee on culture 

of the Milli Majlis of the Republic of Azerbaijan 



6 www.irs-az.com

So, who was Nasimi?
People have asked this question for the past six 
centuries; answers are being sought and found, 

and each answer presents this bright personality in a 
different facet and from a different perspective.

From powerful nature I derive, I am a peal that is a part of her,
I am Nasimi who has converged with the sinful earth.

He compared himself to nature, an ocean of power, 
but had to lament the fact that he was not duly appreci-
ated and was crudely trampled upon as a star that fell 
from the sky.

By appearance, Nasimi is an ordinary man,
Gaze into the depth of his pristine essence with a spiritual 
look.

Indeed, he used to say that he might look like an 
ordinary person, like regular laymen who have bogged 
down in the frailty of life, but inside he was a bearer of 
pure spiritual content.

So, who was Nasimi?
When we take a close look at his work today, we con-

clude that this is one of the luminaries of our poetry. He 
realized this before we did.

Nasimi is like a sun immersed in sorrow.
At least particles emanate from his luminous ray.

Realizing his spiritual power, his luminescence, he 
managed to modestly curtail his self-assessment and 
reflected it in a humble revelation.

I have renounced light and worldly blessings,
I am Nasimi, a poor dervish with a humble soul.

So, who is that distant ancestor of ours and what is 
he like?

Thirty-two sacred letters, they are my eternal kin.
Undoubtedly, I am beyond comparison and resemblance
As both the beginning and the end are eternal and endless,
Before and after I am the shining light and wreath.

He saw sacred meanings in letters, likening them to 
himself, and perceived the meaning of his existence in 
words composed of letters. Nasimi believed that there is 
nothing more powerful than a word, a verb, and words 

signify and personify everything. The word is both the 
soul and creator of life, and is also the voice of the soul, 
its mirror and expanse, heaven with its nine layers (ac-
cording to Islam), and the primary elements of every-
thing in the Universe - water, fire, wind, soil and the 
word - the pen and paper, letters; all the prophets are 
embodied in the word.

Hark: the word is the soul of all living beings,
The word is the expanse of the blue sky.
Gaze impartially and fathom
That the creator of the earthly refuge is the word.

Those who heed to the admonition from up above
Are united by the word time and time again.
It is immeasurable by depth,
The word is absolutely boundless.
The pen, the desk, the throne and table
And the nine degrees of the mountain mass.

So, how should Nasimi is perceived in this lyrical ide-
alization of words, a spectacular display of sacred sym-
bols?

A sun-sized as a sparkle, a ray bears the energy of the 
Sun, a man or a poet “who did not fit in the world”. 

I am a particle of light, a luminary, and the four natural ele-
ments of life.
Trace and declare me, but I will not fit in notifications.

In 1369, the would-be poet fit into his mother’s womb 
before he would even realize his mission… Nasimi was 
born in Shamakhi. He had a brother, Shah Khandan, 
who lived until the end of his life in Shamakhi and was 
buried at a cemetery named after him (transformed into 
“Shakhandan”).

This fact and most other sources that confirm 
Shamakhi as Nasimi’s birthplace dismiss suggestions cit-
ing other cities. These suggestions include Kastamonulu 
Latifi’s conclusion that Nasimi was allegedly born in the 
Naseem village near Baghdad.

Turkish anthologists attempted to “win over” Nasimi 
without any arguments and references to reliable sourc-
es; such authors as Ashig Chelebi, Mohammed Tahir, 
Faik Reshad, and others sought to present our poet as a 
native of Diyarbakir, but all in vain…

Nasimi – 650
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***

Nasimi’s family descended from “sayyids” (people 
whose genealogy was linked to the descendants of 
Prophet Muhammad). Many sources cited the word 
“sayyid” alongside the name “Nasimi”. From his early 
years, the poet rejected unsociable attitude and self-
sufficiency in people, and this was part of his personal-
ity throughout his life.

Though he received high-level education in the 
favorable environment of Shamakhi, he felt confined 
within the boundaries of this knowledge and aspired 
to access broader spiritual space. Hence, he headed to-
ward Hurujit teachings. Afterward, his poetry had con-
tent inconsistent with the canonical religious mindset. 
Shah Khandan, who witnessed such escapades from 
Nasimi and wrote poems himself under the pen-name 
“Zhulidamu”, became worried, anticipating trouble that 
could beset his brother. In a letter written to Imadeddin, 
he urged him to exercise restraint, advised him to avoid 
outpourings of his feelings and opt for disguised ver-
sions of self-expression so that he would not become 
the subject of gossip.

Do not reveal your secrets to everyone,
Don’t cater to the mob with skillful edibles.

However, such warnings fell on deaf ears and even 
explicit threats could not divert Nasimi from his path…
He responded to his brother’s distich with the follow-
ing poem:

The realm of everyday life formidably resented
And the surroundings became spitefully enraged.
The mind fathomed an aged truth,
So, how would its discoverer conceal it, grievingly? 
Nagash was reflected in the contours of ligature
And a “ruby” glared through a stack of filth.
Heaven and earth rose up before one’s eyes
And the ney and change sounded “Ana al-haqq!”
Heresy converged with faith,
The bitterness and sweetness are coupled like wine
And Allah came through, seen in a man,
So, pray to Him and you will be virtuous!

These dissenting views prompted him to turn to 
sectarian Bektashis. However, the regulated sectarian 
order turned out to be too stringent for him. There were 
a lot of Bektashis, while Nasimi was a unique and solitary 
person, and his fate called on him not to take a well-
trodden path but explore the unknown. Therefore, he 
sensed the need to part ways with the Bektashis.

It appears that there are many Bektashis like Nasimi,
But not every stone is precious inside.

So, he parted ways with the Bektashis. He was carried 
away with Hurufism, spearheaded by Sheikh Fazlullah 
(1339-1394). Earlier, there was Mansur Hallaj, a messen-
ger and martyr, who proclaimed “Al-al-khaza” in the 9th 
century and was executed in Baghdad.

Fazlullah, who was initially known under the pseud-
onym Hussein (in honor of Mansur Hallaj), later chose 
the pseudonym “Naimi”. Imadeddin chose a similar 
one, “Nasimi.”

Fazlullah, a native of Tabriz, learned the basics 
of contemporary scientific teachings from an early 
age; he earned a living from hat-making. However, 
he was destined to undertake the mission of a spiri-
tual leader of the “humiliated and oppressed”, a new 
philosophical movement, and create “Javidan-name” 
(the title can be loosely translated as “The Book of the 
Eternalized”), the main book of Hurufism. Fazlullah 
was also the author of “Mohabbat-name”, “Arsh-name” 
(the “Book of Heaven”) and “Nov-name” (The “Book of 
Transformation”). “Javidan-name” was his most popular 
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piece of work, which was passed on from one person 
to another. Nasimi decided to benefit from this book, 
perceiving it as a guideline for himself.

He expressed loyalty to his teacher in poetry. “Fazli-
khagg” is a transcription of the name Fazlullah.

Fazli-khagg is our wise man entrusted with secrets,
We all derive light from Fazli-khagg.
He has revealed to everyone how one should act,
He is our architect and there is no other at all.

Our soul has become attached to the Shah
And thanks to the moon that has risen.
It is attached to Fazlullah,
Attached to the righteous path toward Allah.

In 1936, Fazlullah arrived in Shirvan to preach 
Hurufism and attract new adherents; at that time Nasimi 
was already known as a poet. Following his meeting 
with Fazlullah in Baku and the expression of firm com-
mitment to his teachings, his fame further increased, 
which is evidenced by his poetic self-recognition.

Oh, Nasimi, your word has encompassed the whole world,
Thank Allah, you are the padishah of the country…

 
The expression “padishah of the country” should be 

probably perceived in a metaphoric sense. However, 
Hurufism, which was gradually attracting more follow-
ers, expanding the sphere of influence and taking the 
form of organized power, was seen by the rulers as a 
potential threat to the ruling class, and the authorities 
moved to take decisive steps. In accordance with the 
order of Tamerlane, his son Miranshah (a regional gov-
ernor in the Timurid Empire) took Fazlullah into custody 
and sent him to Nakhchivan where the prisoner was 
kept for some time in the Alinja Fortress. Afterward, he 
was cruelly executed, in a bid to intimidate the Mureeds. 
He was tied to a horse tail and dragged along rocky soil 
until his body, mutilated after hitting rocks, became 
breathless... Prior to that, they apparently pulled out his 
tongue in a torture chamber, trying to expose some 
names and sectarian secrets…

As a truly caring, perfect and far-sighted mentor, 
Fazlullah must have taken measures beforehand to pro-
tect his followers. Against this background, the heroic 
behavior and firmness of Nasimi in the unfortunate year 
of 1417 in Aleppo looks even more convincing; he was 
then sentenced to an excruciating death.

Fazlullah succeeded in passing the “will” to his associ-
ates before death: “Say hello to all the dervishes. All the mu-
reeds may die, all of them might be assaulted. Wherever 
they are, let no one know that they are my Mureeds. If pos-
sible, let them leave for Gilan and Mazandaran (provinces 
of the ancient Persia). They might send a spy to track them 
down, but they should act as covertly as possible. They 
have to change their outfits and appearance and look sim-
ilar to the residents of Shirvan and mountainous areas. Go 
away to an inaccessible and reliable refuge. Do so as soon 
as possible before someone from the Orda has time to fol-
low you so that you can escape without casualties. Once 
again, hurry up and go away. Move to distant mountain-
ous areas and change your names. Give up your dervish 
aspirations. I also advise you to perform Namaz regularly 
and undertake some craft.”

Fazlullah was clairvoyant and experienced. It was clear 
why he gave such advice to his associates. He was also 
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aware of the fervor and obstinacy of those persecuting 
him. Therefore, at times he insistently emphasized cer-
tain instructions, hoping to inform the world of an im-
minent threat. Nasimi heeded to the “will” of his mentor, 
but not to the fullest. He rushed to Anatolia. According 
to the latest instructions of the teacher, he stopped per-
forming sectarian rites there. However, he did not go 
into hiding, spoke his mind and continued writing sin-
cerely, attracting a great number of followers. But by far 
not everyone whom he tried to attract shared his views 
and he gained both friends and enemies.

Non-conformist spirit was a part of his nature. He 
could not suppress his own will, which Naimi wanted 
him to do. He could not break it, transform himself. 
And how could a man who “did not fit in the world” 
abide by the demands set forth in “the mentor’s will”? 
He admitted that his convictions, ideals, and credo are 
paramount.

Both worlds will fit in me, but I will not fit in the frail world,
I am a pearl beyond any place and space, I will not fit into 
the universe’s expanse.

No one has been able to fathom the truth by guesswork 
and reasoning.
But whoever has knows that I will not fit into the turmoil of 
opinions and doubts.
Gaze into the appearance and see an inmost spirit through it.
I am both the spirit and flesh and it is beyond doubt that I 
won’t fit into perishable flesh.
I am modern in this time, but I won’t fit into modernity.
Understand my narration, I won’t fit into the timeless time 
and century;
Today, I am Nasimi, and both a Hashemite and Quraysh,
My verse is higher than myself and I won’t fit into the unal-
terable sense.

Both Hurufism and Bektashi ideas became rooted in 
Anatolia and gained momentum under his influence. 
The very political discontent that lied at the core of 
these beliefs prompted the authorities to crack down 
on their followers. Bektashis were not hanged or be-
headed. During Sultan Murad’s rule, many of them 
were burned alive. Realizing that the clouds are gather-
ing, Nasimi embarks on a long journey again. This time, 
he heads to Iraq and Syria. He had a good command 
of Turkish, Arabic and Farsi and wrote poems in these 
languages. In this regard, he faced no obstacles stand-
ing in the way of gaining an audience for sermons. He 
was well received in the Arab world, the Caucasus and 
Anatolia. Despite the public admiration and a great 
number of followers, there were also a lot of spiteful 
critics, who disliked and resented him. Was Nasimi mar-
ried and had he started a family in those regions by that 
time? No sources of information are available to prop-
erly answer this question. The most plausible assump-
tion is that the poet could have started a family after 
settling down in Syria.

Since Abulfazl was sent to Nasimi from heaven (Allah),
He bears the same name as the one who (embodied) the 
letters of heaven.

“Abulfazl” means “the son of Fazl”. Imadeddin Nasimi 
chose his pseudonym in honor of his mentor, Fazlullah 
Naimi; he named his son Fazl in honor of Fazlullah. 
Currently, the descendants of Nasimi, people from his 
generation, reside in Syria. They are known to a closed 
community of people, close friends, and family mem-
bers. But everyone knows Nasimi’s poems today, and 
this will be the case for many decades to come.

Nasimi – 650
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***

A chronicle message regarding an incident in medi-
eval Aleppo that occurred in the distant 15th century 
has been reported.  One of Nasimi’s followers was loudly 
reciting the poet’s ghazal in Persian on a public square:

My face could be seen by the one who gazes at God.
Would a self-centered face see the divine image?
You have bestowed a light, a light shining into Nasimi’s 
eyes,
It longs for seeing you, no need to see the rest!

These lines were considered blasphemy and sacri-
lege. They detained the person who recited the poem 
and brought him under the gallows. The young man 
claimed to be the author of the ghazal. Having heard 
about it, Nasimi rushes to the square, to tell the truth, 
explaining his follower’s actions by the latter’s desire to 
defend him. Thus, the poet rescues the innocent young 
man and turns himself into the clergymen.

The poet was being framed and faced many in-
trigues from others, and perfidious persons were just 
waiting for a good opportunity to do away with him. 
Certainly, they would have found another pretext to do 
so anyway if the mentioned incident had not occurred 
on the public square.

The 15th-century Arab historian Mufataaddin 
Ahmed Ibn-Ibrahim Al-Khalebi recalls the days of that 
bloody reprisal in the Chronicle titled “The Golden 
Treasures and History of Khaleb (Aleppo)”. The histori-
an also cited the text of the edict whereby Nasimi was 
sentenced to death. He names all the five persons that 
executed that ruling. Perhaps, he did so for the curse of 
the descendants to punish them? Well, actually, not all 
of them deserved such a curse.

The chief prosecutor, Ibn Shangashul Nenefi, declar-
ing Nasimi a heretic and a blasphemer, called for his sen-
tencing to public execution. However, one of the court 
members, Shamsaddin ibn Aminuddovle, opposed this, 
stressing the need for preliminary proof of guilt before 
handing down such a harsh verdict. “If you cannot jus-
tify this punishment, we will issue a fatwa on your own 
execution,” he said.

This snag and argument dumbfounded the judge 
presiding the trial and Shangashul. He backed down 
from his charge, fearing that he would fail to substanti-
ate it and his call for execution. The fact that the trial 
and the execution were “ordered” and planned behind 

the scenes beforehand is evidenced by the appearance 
in the courtroom of Mufti Shihabeddin ibn Hilal. “I de-
clare a fatwa for rejecting repentance from Nasimi and 
his death penalty as he is a kafir (“infidel”, nonbeliever) 
indeed and I can prove this!”

The chief Ghazi, Fahraddin Al-Maliki, tells one of the 
people present at the trial, “Can you write down on a 
piece of paper with your own hand that the defendant 
must be executed?

Shikhabeddin ibn Hilal immediately signs the note. 
However, the other arbiters of justice are reluctant to 
endorse the verdict.

Since the decision was not approved by the other 
Ghazis, Fahraddin Al-Maliki cancels the death sentence.

The trial was adjourned.
Nasimi was taken back to his cell. Afterward, they were 

awaiting the highest verdict from Sultan Muayaddin. 
It was not long before the ruling was issued. “Tear off 
his skin...put it on public display. Then dismember him 
and send a piece of his body to Zulfigar oglu Alibay, his 
brothers, Nasraddin and Osman...as this Nasimi des-
ecrated their faith too,” the verdict said.

***

The execution of Nasimi with its brutal sophistica-
tion resembles that of Babak, the leader of the national 
liberation movement of the Azerbaijani people against 
the Arab caliphate (the developments that occurred in 
the 9th century were “echoed” in the 15th century).

Both fighters became martyrs for the sake of their 
ideals. Babak was also dismembered prior to being de-
capitated; his right hand was chopped off first, followed 
by his left hand and his legs...

According to ancient sources, astoundingly, Babak 
did not shiver or utter a single groan despite such inhu-
man torture and pain; when his right hand was severed, 
he strained his left hand with blood and rubbed his face 
once with his hand so that the executioners would not 
see him turn pale or think that he was frightened…

Likewise, one of the punishers asked bleed-white 
and pale Nasimi mockingly during his execution, “So, 
why have you turned pale and yellow?” The legends 
have preserved the answer of the tormented poet, 
who proudly said, “I am… the Sun of Love that has 
risen on the horizons of eternity. The fading Sun turns 
pale too.”

There are also other legends that are very educa-
tional.
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During the poet’s execution one of the zealous saints 
who longed for reprisal spitefully exclaims, “This is such 
a kafir that wherever a drop of his blood drips, that part 
must be chopped off.”

Accidentally, a drop of Nasimi’s blood splashed onto 
the saint’s finger. The eyewitnesses then unanimously 
insisted, “Keep your word, cut off your defiled finger.” He 
faltered and mumbled that he was allegedly just trying 
to be eloquent…

Bleeding to death, Nasimi recites his last ghazal 
through moans:

The soul will perish completely, but won’t weep through the 
end is near.
Khagg (here it means God, the Lord) is in charge, won’t cry, 
though the blood will run out.
I was skinned alive under an order of a saint.
An enlightened whirlpool and the passage of time – it 
won’t weep.
Once you’ve severed a saint’s finger, he will escape and be-
tray Allah.
But if a cruel crowd skins an Ashig, he won’t weep.
Foul punishers, torment Nasimi’s flesh!
Those who deem savages as people won’t weep.

This ghazal raised doubts about its authorship and 
skeptics disbelieved that a man bleeding to death dur-
ing a horrible execution could even say a word, not to 
mention creating poems. We can only assume that this 
ghazal was created not by Nasimi, but by one of his de-
voted students later on. I concur with the suggestion 
that the agonizing poet could not have composed the 
poem. But I do believe the ghazal was written long be-
fore the terrible execution, given that Nasimi frequently 
pictured such a deadly reprisal that was in store for him. 
He possessed prophetic insight and was able to foresee 
his destiny. Afterward, a layman could have lambasted 
the above-mentioned saint in a poem.

He was murdered as a godless, “devious” man, a her-
etic, a blasphemer. Nevertheless, in fact, he was not an 
atheist or a denier of Allah. In his opinion, Allah and 
man were inseparable. If everything that exists, every 
single particle was a manifestation, a glimpse of the 
Lord (according to the Sufi doctrine), how could he 
possibly imagine himself without God, separated from 
the Creator?

According to Nasimi, it would be wrong to separate 
the concepts of Allah and man.

Certainly, he refers not to any person, but a perfect 

man who has fathomed the greatness and eternity of 
the Creator. So, it would be unthinkable to somehow 
separate these two inter-connected concepts.

This was the focal point that lied at the core of the 
pantheistic philosophy regarding the “single substance” 
(“wahdati-wujud”). And if this mindset was considered 
sinful, all Sufis would deserve the same punishment and 
all of them and their teachings should have been de-
clared “ungodly” and contradictory to Allah.

I reside alone in the city,
I gaze at you in my own flesh.
I hide a human being in my buried treasure.
I consider him both Allah and a mortal being.

Nasimi defies forbidden restrictions, “roadblocks” 
standing in the way of thought. He raises human be-
ings to divine pinnacles and sees Allah just as close to us 
as a man. Nasimi adhered to this conviction long before 
he became known, since an early age, a time when he 
wrote under the pen-name “Huseyni”. He did not arrive 
at this conclusion on his own and embraced this world 
outlook upon the urging of God.

The “Khagg” inspired me and ordered to “promulgate”, so I 
proclaimed it.
Having turned my verses into a dastan, people sang in the 
surrounding ancestral lands.
They tortured Huseyni and took the soul out of his body
And myriads of heavenly angels broke into mournful tears.

“Huseyni” is a pseudonym taken in honor of Husayn 
ibn Mansur Hallaj (858-922). At that time Nasimi was 
yet unaware of his fate, the tragedy that beset Hallaj in 
Baghdad and was in store for him in Aleppo...

Nevertheless, we are aware of one fact inherent to 
the time period when Nasimi (or “Huseyni”) wrote the 
afore-mentioned poems: Mansur Hallaj, Imadeddin 
Nasimi, and many other spiritual giants perished at the 
hands of their contemporaries not only due to misun-
derstanding and misinterpretation of their work. The ill-
wishers realized all too well and were simply astounded 
by the dazzling brightness of their talent. So, the spiritu-
al midgets, blinded by powerless envy, were unable to 
grow up and reach their pinnacle and therefore deemed 
exterminating these luminaries as the only way out. But 
they were mistaken even in this respect. Words cannot 
be erased, executed or hidden, just as they failed to con-
ceal the mystery about Iskandar’s metaphorical horns in 
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Nizami’s poem, a secret that a shepherd whispered to a 
reed and one revealed by a pipe made from that reed...

Yes, it was easy for the hangmen to execute Mansur 
Hallaj on the gallows! But how can one kill the Chahargah 
mugham or silence “Mansuriyye”?

“Mashkir ish-shuara” (“Famous poets”), a treatise by 
Kastamonlu Latifî written in the 16th century (1546), 
provides a brief assessment that is also applicable to a 
personality, i.e. Nasimi’s fate, regarding the poet as “an 
intrepid warrior in the realm of love and a great victim 
of the Kaaba of Love” (the author is referring not to love 
in the usual, trivial sense, but an exalted feeling in a sa-
cred, spiritual sense). This feedback is remarkable due to 
the fact that Latifi, himself, was among the opponents of 
Hurufism, who rejected and lambasted this sect and as a 
rule, disliked Hurufi poets. But the magic of Nasimi’s tal-
ent got the upper hand. The energy of the poetic words 
prompted Latifi to overcome his preferences and he was 
moved by the “seditious” meditation of the defiant poet.

So, this is the energy and gravity of Nasimi’s poems, 
which appeased and captivated even his opponents. 
This peculiarity of Nasimi’s poetry was noted and ar-
ticulated by Abdulkadir Golpinarli, a well-known Turkish 
scholar, who said, “Nasimi is, first of all, a bearer of faith, 
which is all-consuming to the point of self-sacrifice...
Many of his poems carry a didactic charge. However, 
he is a lyric poet obsessed with love to such an extent 
that while reading his poems a person is captivated by 
his sincere sentiments and tuned in to his passionate 
wave, without even delving into the essence of the idea 
inspired by him.”

Indeed! It is impossible not to be enchanted and 
mesmerized, not to empathize with Nasimi while read-
ing his poetry.

 
Do not ask different Sheikhs and Fagikhs about the tem-
pests of passion,
There are storms of feelings, the strife of passion, thunder, 
and lightning in me.
Battered by the luxury of hair, an Ashig is trudging in the 
steppe,
Ask me and you will hear the answer, and I have questions 
as well.
In the frenzy of passion, Nasimi fell like a butterfly in the 
flare of a candle.
Watch out! I have both the knowledge of passion and im-
balance inside.

 
Amir Kemaladdin Huseyn, a vizier of the ruler and 

poet Huseyn Baikara, in his treatise “The Assemblies 
of Ashigs”, described the scenes that narrowed down 
the circle of imminent threats eventually leading to a 
fatal outcome.

“Amir Seid Imadeddin, whose breath brings the 
wafts emanating from Nasimi, is known as “Nasimi”. He 
was a restless and ill-fated man. In his young age, he was 
an ashig who knew and subtly felt the words.

The innermost energy that burst out of him stirred 
the whirlpool of his soul like a hurricane. The raging 
storm caused the poet’s letters and words to scatter 
around brilliantly. When these pearls worthy of shahs 
appeared before the eyes of the watchful overlords, 
they failed to comprehend the poet’s speeches. They 
sought to punish him. 

In Halab (Aleppo), a denier from among ulamas, once 
asked him, “What did you see in the appearance of this 
young man that inspired your adoration and enthusi-
asm?”
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The poet replied that he was gazing at the image of 
the Lord, mirrored by his face.

His interlocutor says, “We can also see a young man, 
but why doesn’t the image (of Allah) come before us?”

The poet goes on to say, “The royal bird (a metaphori-
cal image – R.H.) could not nestle down in your land and 
do not lend a happy shadow to the head of Your Honor.”

Following this argument, the poet’s enemy became 
further infuriated. He went to see a local governor 
and reported him, adding a few more false allegations 
against the poet.

 
Since the “khagg” spotted me, he zealously began to look 
for a caretaker.
Having seen a friend, I started to constantly long for a 
meeting.
I blossomed, opened up like a flower in the rays of its bloom.
Under the shadow of its beauty, I embraced the likeness of 
Gulistan,
I found myself, Nasimi is truly blessed now,
Nasimi transfigured and became God-given flesh.

***

Nasimi’s poetry is imbued with music. But when you 
take a closer look, you notice that musical harmony is 
not the ultimate goal for him. He keenly sensed music 
and mughams and skillfully intonated his confessions, 
meditation, and conversations.

There are no images of Nasimi left in the old min-
iatures.

People’s Artist of Azerbaijan Mikail Abdullayev, in-
spired by Nasimi’s poetry, used his imagination to pro-
duce a portrait of the poet.

Possibly, in real life, Nasimi had such an appear-
ance and posture indeed. This is not just a coincidence. 
Genetic memory probably came into play. In late 2008, 
a group of Azerbaijani scholars visited Aleppo. While 
visiting the poet’s tomb, all of our fellow countrymen 
were amazed to see a young man named Mohammed 
Nasimi, a local resident, who turned out to be a descen-
dant of the great poet. Mohammed Nasimi looked ex-
actly like Mikail Abdullayev’s portrait.

This is Nasimi, who seems so distant.  Nasimi, whose 
poems overflow with Sufi-Hurufi symbols, is in our in-
ner being, our flesh and blood, in terms of the spirit and 
language of his writing. Otherwise, how could we have 
such a close bond with him? How could the “memory of 
the blood” shed reverberate so far?

Nasimi wrote a “tuyug” (quatrain) in the 14th century 
whereby he figuratively declared and rightly considered 
himself the master of words of his era.

The images are radiated with the Sun and the Moon,
We sense the fragrance of ginger and musk.
Nasimi is the Sultan of the universe.
He ordained a century and the century crowned him as the 
Sultan.

He remains our contemporary today, in the 21st 
century, in the expanse of endless eternity. A poet who 
“does not fit into the world”, one who is supernal and 
supertemporal! 
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