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GREAT 
ROMANTIC
OF 
AZERBAIJANI 
PAINTING

ziyadkhan alIyev
PhD in Art History

the FAMouS AzerBAijAni pAinter, SAttAr BAhlulzAdeh, MAde A GreAt 
And invAluABle contriBution to the developMent oF nAtionAl lAnd-
ScApe pAintinG. he Filled the cAnvASeS he creAted With A poetic-roMAn-
tic Mood, Which led to the creAtion oF A SpeciAl “philoSophicAl lAnd-
ScApe”. the Article AnAlyzeS thiS creAtive proceSS.

... During his lifetime, his country-
men called him a great person. it is 
not easy to win the love of the peo-
ple, and few people have had the 
honor to win such full recognition. 
Sattar Bahlulzadeh was born under 
a lucky star... Maybe he was recog-
nized and became everyone’s favor-
ite because of the infinite impact of 
everything he had taken from life 

and his native land...
 Sattar Bahlulzadeh is one of the 

most brilliant representatives of 
azerbaijani painting in the 20th cen-
tury. Continuing the centuries-old 
traditions of national art, he signifi-
cantly renewed them and opened 
another page in the development 
of artistic culture. For many people, 
the name of the azerbaijani painter, 
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Sattar Bahlulzadeh, became synony-
mous with amazing creative enthu-
siasm, rare painting expression and 
passionate thirst for cognition of the 
world.

He did not repeat anyone with 
his career and life. if he were alive, 
he would be a little more than 100 
years old. it is already 37 years that 
he is not with us. These past years 
did not alienate him, and by con-
trast, brought him closer and made 
us aware of his greatness and eter-
nity. By the decision of UNESCo, an 
authoritative international organiza-
tion, Sattar Bahlulzadeh’s anniver-
sary was celebrated in 2009, and 
this signifies the appreciation of the 
cultural heritage of the great azer-
baijani painter.

The life and career of Sattar Bah-
lulzadeh (1909 - 1974) are closely 
related to amirjan, one of the oldest 
absheron settlements of Baku. He 
was born, lived and worked here for 
many years. He was buried here in 
his native village by his will...

He received his primary art edu-

cation at the azerbaijan art Col-
lege (1927 - 1931) and then at the 
v. i. Surikov Moscow art institute 
(1933 -1940). He learnt from such 
renowned artists as v. Favorskiy, L. 
Bruni, P. Pavlinov, K. istomin and g. 
Shegal.

at the beginning of his career, 
the painter tries his hand at various 
genres, paints portraits and themat-
ic pictures related to the history of 
azerbaijan, and finally finds his true 
vocation in the landscape.

Sattar Bahlulzadeh is rightly 
considered the founder of modern 
azerbaijani landscape painting and 
is called a singer and romantic of 
nature. There is not a single corner 
in azerbaijan, which was not visited 
by Sattar. it would not be an exag-
geration to say that he rediscovered 
its unique beauty for us, his contem-
poraries living on this land. To create 
this fabulous world like the world of 
azerbaijani fairy tales, he spent most 
of his life in the foothills of Shahdag, 
goyazan, Dadagunash, gachrash, 
goy-gol, in the valleys of the Kura 

and many inaccessible and remote 
places where, without rest and sleep 
and for fear of missing even a mo-
ment, he lovingly contemplated in-
cessant changes in majestic foggy 
and rainy mountains and the pan-
orama of the colorful sunset.

In all his paintings, you can 
feel his joyful acceptance of 
life and his desire to establish 
through the power of art what 
he finds beautiful, attractive and 
pleasant in modernity and in the 
mundane. His exceptional paint-
ing talent, genuine love for arts, de-
sire to establish his own attitude to 
the world, watch the present with 
his eyes and speak his typical lan-
guage leave a mark of innovation 
on the artistic aspirations of Sattar. 
He brought a new painting vision 
into azerbaijani art, which also re-
quired a new painting technique. 
This enabled him to discover joy, 
magic and spring celebration in 
painting.

Sattar Bahlulzadeh introduced 
true poetry in azerbaijani painting. 

Karabakh. Jidir Duzu. 1956
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it is based on the philosophical 
lyrics of the immortal 16th century 
poet Fizuli, the optimistic spirit of 
ancient azerbaijani miniatures, the 
subtle patterns of ancient national 
carpets and the melody of folk mu-
sic. “For inspiration and natural sur-
roundings, i did not go to the island 
of Tahiti like gauguin and i do not 
advise others to do so. For the real 
source of inspiration is the life of the 
people and their native land.” These 
words of the painter form the foun-
dation of his creative credo. in love 
with his native land, the paint main-
tained his attachment to his land, 
nature, folk art and poetry until the 
end of his life. This strong relation-
ship with the land was a source of 
inspiration for Sattar Bahlulzadeh...

Sattar deified beauty. He seemed 
to have been born to know it and 
discover it for others. The peculiar 
mustiness of stone, wood and small 
flowers, which was commonplace 
for others, astonished him to the 
core. immortalized by him on can-
vas, it could not but impress the 
audience as well... High mountains, 
deep gorges, harsh forbidding cliffs, 
choppy sea, birds often found on 
the coast, fig and mulberry trees, 
orchards that complement the 
scenery of the absheron Peninsula, 
in general, all the colors inherent in 
the land of azerbaijan are all Sattar’s 
favorite landscape motifs, which he 
lovingly revived in his paintings. ap-
parently, the phrase of the famous 
american artist anton refregier 
“both the works and character of 
Sattar are lyrical, gentle and po-
etic as the nature of Azerbaijan” 
came after he familiarized himself 
with the subtle and lyrical-romantic 
works of Sattar Bahlulzadeh.

in these pieces, Sattar always 
remained true to his world, fantasy 
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and love. With very different and 
sometimes unusual touches and 
strokes, he was able to portray a va-
riety of motifs of nature. We won’t 
be wrong if we say that the means 
of expressing these paintings and 
graphics combine the tempera-
ment of youth and wisdom.

Nature in the artist’s paintings 
is conveyed with such a delightful 
means of expression it seems that 
the son of man is competing with 
it. Nature created mind-blowing 
beauty, and the painter deeply felt 
this beauty - so thanks to their joint 

“work”, there appeared such exam-
ples of art as “Caspian Beauty” (1961), 
“Dream of Land” (1963), “Teardrops 
of Kapaz” (1965), “Bazarduzu” (1965) 
and “azerbaijani Tale” (1970).

Sattar Bahlulzadeh’s career can 
be divided into several periods. 
From detailed landscapes of the 
early period, the painter comes to 
generalized images, works of pan-
oramic nature and a thin, almost 
water-color style of painting. in his 
last works, in their figurative-plastic 
solution, you can clearly feel a con-
vention, a graphic start, timidity 

and dynamism of expressive brush 
strokes. His paints become bright 
and clean, his touches “mobile” and 
his perception poetically romantic 
and fresh. Creating exceptional ef-
fects, he achieves in his paintings 
what seemed inaccessible in paint-
ing. The artistic merits of these dif-
ferent periods can be seen in the 
works “gudyalchay valley” (1953), 
“The road leading to gizbanovsha” 
(1953), “Teardrops of Kapaz” (1965), 
“Dream of Land” (1963), “ancient 
Shamakhi”, “autumn in Nakhchi-
van” (1971), “goychay” (1972), “Blue 

Bazarduzu. 1965
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L egend” (1970), as well as other 
works of the artist.

 Sattar Bahlulzadeh never subor-
dinated inspiration to nature. Land-
scapes painted by him may not ex-
ist as such in nature. Sattar never 
tried to create a replica of what 
he saw on canvas. He painted not 
the way he saw, but the way he 
felt what he saw. Therefore, in his 
works, nature is so bright and fresh, 
and often really truthful and fabu-
lously fantastic.

The mountains, waterfalls and 
monuments painted by the art-
ist became a symbol and a whole 
piece - a generic poetic image of the 
country. Such are his works - “Dream 
of Land” (1963), “Teardrops of Kapaz” 
(1965), “Beauties of Mugan” (1973), 
“Caspian Beauty” (1961), “Bazarduzu” 
(1970), etc.

His solutions in many still-lifes, in 
which the artist combines the land-
scape and still life in one composi-
tion, are interesting. Lyrical-philo-

sophical reflections about life, work 
and the homeland distinguish the 
works - “Still Life with a Shamakhi 
veil”, “Jorat Melons” (1971), “absher-
on Still Life” (1973), “Piti” (1970) and 
“azerbaijani Tale” (1970).

relying on nature and transform-
ing it with inspiration, he created his 
own “new reality”. “For me, realism 
is freedom of imagination and the 
ability to extend my experiences on 
canvas. For me, it is important to ex-
press the truth of life by any means. 
But realism is not only a means, it’s 
the breadth of a painter’s heart and 
the generosity of his nature,” Sattar 
said...

The sense of supreme love for 
something makes a person look at 
everything with new eyes. This can 
be seen in the paintings and graph-
ics of Sattar Bahlulzadeh dedicated 
to gifts of nature. Fruits, flowers 
and vegetables presented by Sat-
tar in unity with nature, which was 
a new compositional form, give the 

viewer warm feelings for the nature 
of the motherland and the gifts of 
his land. The painter’s attitude to 
nature and gifts of nature was un-
usually elevated. This was subtly 
felt by the renowned French art-
ist, andre Fougeron, who said that 
“Sattar Bahlulzadeh loves flowers 
and flowers love him”. These words 
speak about the mutual love of the 
painter and nature. it is felt in the 
paintings he created in different 
periods of his career - “autumn in 
Shamakhi” (1972), “Waterfalls in the 
village of Laza” (1972), “The Coast of 
the Caspian Sea” (1970), “The Kara-
bakh Landscape. Jidir Duzu” (1956), 
“in the gardens of Mardakan” (1973), 
“Shahnabad Mountains” (1970) and 
others.

He never came back empty-
handed from his trips to districts and 
villages of the republic. His studio 
was an essential corner of nature... 
Colorful minerals from the moun-
tains of Nakhchivan, autumn leaves 
from the gardens of guba and Sha-
makhi, cotton bushes from Mugan, 
branches of amazing shapes from 
the forests of Lankaran, pomegran-
ates from goychay District and pop-
pies from Karabakh were regular 
features of his studio. He could talk 
for a long time and in detail about 
every thing. Sattar never closed the 
faucet framed by a wreath of wild 
flowers. Measured droplets mentally 
carried him away to the bosom of 
nature and places where walked on 
foot...

if we do not take into account 
several subject images of the early 
period devoted to the world of the 
genius poet Fizuli, we can say that in 
his works, the painter rarely address-
es images of people. But the images 
of maritime wells, oil tanks, cotton 
fields, orchards and vineyards con-

Great people

Absheron Still Life. 1973



www.irs-az.com 63

vey to us a feeling of the warmth of 
the hands of the working man and 
his presence...

The graphic heritage of the paint-
er is also composed mainly of still 
lifes, landscapes and compositions 
that embody the painter’s immense 
love for the poetry of Fizuli, written 
in ink and with a felt-tip pen. These 
paintings attract with an unusual 
rhythm, smoothness and power of 
improvisation. Back in the 1960s, 
his graphics caught the attention of 
Czech specialists, and a solo exhibi-
tion of the painter’s graphic works 
was organized in Prague (1966), 
which was a great success. Later it 
was opened in Moscow and other 
cities around the world. His exhibi-
tions were seen in Minsk (1988), 
New York (1994), istanbul (1994), 
London (1995), Bonn (1996), Paris 
(2009) and Baku (2004, 2009).

The painter’s numerous pictures 
are dedicated to the poem “Leyli 
and Majnun”. in the paintings that 
depict Majnun, our world seems 
faded. Creating his favorite images, 
the painter proves that he himself 
was burning in the fire of Majnun’s 

love and Fizuli’s poetry. The names 
Sattar and Majnun (obsessed with 
love) have popularly become syn-
onymous...

Sattar Bahlulzadeh is often re-
ferred to as a painter-poet. And it 
is true. He was in love with Azer-
baijani classical poetry and was a 
real fan of it. The impact of Fizuli’s 
poetry and philosophy on Sattar’s 
career is difficult to overestimate. 
The heartfelt poetry of his work 
was dictated by his deep knowl-
edge and love of national classical 
poetry. He was never tired of quot-
ing the works of Nizami, Fizuli, vagif 
and Sabir. When it came to poetry, 
he said: “i am giving first place to Fi-
zuli and second place to vagif. You 
can distribute the remaining places 
yourselves.”

it is very difficult to count all the 
works created by Sattar Bahlulzadeh. 
generous by his nature, the painter 
generously gave away his numerous 
works to admirers of his art and sim-
ply those who were sympathetic to 
him. We can say without exaggera-
tion that world painting history has 
seen very few of such generous art-

ists as Sattar. The whole of azerbai-
jan has long turned into an informal 
exhibition of Sattar’s works...

as a result of creative quests and 
unusual compositional and color 
solutions, the filling of the land-
scape with a new meaning enabled 
him to be recognized as a successor 
of national and world traditions of 
romanticism in arts... 
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