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“IDEAS Do NoT HAvE BouNDArIES, THEy ArE INTANgIBlE: NEITHEr TIME Nor DEATH CAN AffECT THEM. oNly IDEAlS ArE 
ETErNAl, NoTHINg IS ETErNAl ExCEpT for THEM AND THE pEoplE SErvINg THEM.”

j. rENAN

      cArPEt- 
WEAviNG   
                GENiuS 

Carpets surrounded him from in-
fancy – as any other Azerbaijani, 
especially someone coming 

from Shusha, he was born on the car-
pet, used to fall asleep looking at intri-
cate carpet patterns and made his first 
steps on soft carpet fleece. A boy was 
born into the Allahverdilars family on 
17 November 1906 in Shusha. He was 
destined to become a scientist, artist 
and ornamentalist who dedicated his 
entire life to the art of Azerbaijani car-
pet (the art of carpet weaving dates as 
far back as the Bronze Age), making it 
known to all people on earth. 

Destiny itself led Latif Karimov to 
what he eventually became for Azer-
baijan’s carpet-making art. He was 
born in Shusha, a city which gave 
birth to famous poets, writers, musi-

cians, khanende and carpet-weavers. 
He was six when, for family reasons, 
his parents moved to Mashhad, Iran. 
While in Mashhad, he helped his 
mother to weave carpets, bringing 
his unique adjustments to the pattern 
already at an early age. This is where 
his gift of the artist manifested itself 
– he started making his own carpet 
designs, always introducing some-
thing different to the traditional floral 
and geometric patterns. After leaving 
school at 16, Latif worked in the studio 
of the famous Mirza Alakbar Huseyn-
zade, wove carpets and made chesh-
na (drawings) to new carpets. He 
studied miniature art, without which 
it is difficult to imagine carpet-weav-
ing, at the school of well-known art-
ist Huseyn Behzade Tabrizi in Tehran. 
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Shabi-Khijran carpet, 1975
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This master was able to depart from 
the classical canons, while still keep-
ing the tradition. This learning experi-
ence benefited the talented student a 
lot. Soon Latif mastered this art form, 
while years later his knowledge, the 
subtle thread of interpretation, the 
flawless cleanness of lines inherent in 
his works, elegant touches and, most 
importantly, respect for centuries-old 
traditions inspired him to go far be-
yond carpets. This manifested itself in 
architectural design, jewelry sketches, 
books, commemorative stamps, dec-
orative frames to portraits and much 
more.

The phenomenon of Latif Kari-
mov is reflected in the very foun-
dation of his world outlook. He 
communicated it through a tal-
ented approach to everything he 
saw, heard or read. Perhaps he had 
a special mindset and imagination, 
while his exceptional innate memory 
immediately generated images, large 
and small strokes, pictures, word and, 
of course, carpets. He could high-
light any characteristic elements of 
a classic Azerbaijani carpet and form 
a separate entity. In doing so, Kari-
mov created carpets with a simple, 
integrated structure, colorful images 
revealing the importance of the idea 
behind them in a clear, logical man-
ner characteristic only of himself. This 
is how carpets Afshan, Khatai, Khatai 
Sayagi, etc. were born and became 
known in the world. Karimov had the 
gift of innate understanding of the 
world order and analyzing the powers 
dominating the world. This was an in-
tuitive insight into the sequence and 

progress of events.
The proper and geometrically 

symmetrical shapes reproduced by 
Karimov represent a simple and con-

cise approach to the way natural 
complexity is communicated. This is 
not simply information about what is 
happening in the universe, but about 
clear, scientific and as yet undiscov-
ered physical effects. This is how the 
rhythms of nature and colors ap-
peared on his carpets. This required 
the investment of spiritual power, 

so ancient and so new to everyone, 
so attractive both to the creator and 
those attached to the miracle of art.

Karimov was a virtuoso of sym-

bols – he knew very well that if the 
form was simpler than the content, 
then information about the content 
cannot possibly achieve the goal. Be-
cause the rules of grouping not only 
serve the purposes of a purely formal 
organization of compositions, but also 
their symbolic meanings. His percep-
tion also consisted in comprehending 
structural models. For example, a hid-
den structural plan highlights a center 
built on a division of Bahar and Yeni 
Bahar carpets in four sections. This 
stems from the classic carpet compo-
sitions Dord Fesil (Four Seasons) with 
ancient agricultural symbols: the cen-
tral medallion represents the image of 
the Sun with four seasons.

In 1929, Karimov returned to Azer-

THE pHENoMENoN of lATIf KArIMov IS rEflECTED IN THE vEry fouNDA-
TIoN of HIS WorlD ouTlooK. HE CoMMuNICATED IT THrougH A TAlENTED 
ApproACH To EvEryTHINg HE SAW, HEArD or rEAD. 

Great people

Narrative carpet by L. Karimov and K. Kazimzade, 
“Vizier speaking to Nushiravan”, 1939.
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baijan. A year later, he worked as an 
instructor at the Azerkhalcha associa-
tion – first in Shusha, then in Tbilisi and 
finally in Baku. Over a short period of 
time, he became the best of the best 
and developed a number of ornamen-
tal and portrait carpets. Carpet Afshan 
was his first work done by all the can-
ons of classical art. He introduced his 
own elements and touches to it. Years 
later, these touches made him famous. 
Karimov always introduced something 
new to his works. Afshan was com-
pleted in 1932, while in 1980, when 
the carpet had won fame all over the 
world and entered numerous foreign 
and domestic catalogues, he designed 
its third version.

Latif Karimov contributed a lot to 
the renewal of carpet ornaments. Us-
ing the unique legacy of the Azerbai-
jani people, he was always in search 
for new ornamental compositions 
and style solutions. He created a se-
ries of ornamental carpets, including 
Araz, Pambignakhish, Lechek turundj, 
Yeni khalcha, Gizil khalcha, Gey-Gel. In 
1959, they were exhibited as part of a 
campaign of Azerbaijani literature and 
art in Moscow, received good feed-
back from professionals and earned 
public recognition. A subtle colorist 
and a master commanding the en-
tire spectrum of colors, he could feel 
the ornament. He drew his inspiration 
from the treasury of Azerbaijani carpet 
art and elaborated traditional carpet 
compositions in a manner character-
istic only of himself. Carpet Araz is an 
example of further enrichment of the 
best features of Azerbaijani carpet art 
– coloristic expression and melodi-
ousness. Yeni khalcha is a marvelous 
rhythmic structure and proportional-
ity of decorative motifs. Gey-Gel is an 
ornamentally generalized image of 
the beautiful lake near Ganja. Pambig-
nakhish has modest ornaments with 
a common style of decoration. Gizil 
khalcha has new themes, while Lech-
ek turundj represents a logical and 
organic connection between compo-

nents. Its composition is rhythmic and 
dynamic...

The ornaments of his carpets are 
like an aphorism, a brilliant idea em-
bodied in patterns. They lent a subtle 
psychological meaning to the images 
on story-based and portrait carpets. 
Four carpets dedicated to the great 
Azerbaijani architect of the 12th cen-
tury, Ajami, may be described as the 
hymn of Karimov’s compositions. 
He has always been attracted by the 
works of Ajami, by the architect’s per-
sonality. It is known that the images 
of great thinkers, poets, artists and 
architects are encoded in their works, 
but not everyone has the key to the 
cipher. They can only be accessed by 
a handful of those who can read with 

the heart, know how to highlight the 
hidden. Karimov could find both hid-
den and explicit elements in Ajami’s 
unique works, read his ornaments 
like an open book. The architect’s im-
age and creations went beyond con-
ventional boundaries, appeared in a 
majestic form framed with rich orna-
ments and colors.

Karimov is rightfully considered 
to be the founder of Azerbaijani car-
pet art. He underlined the everlasting 
value of the carpet art, its deep and 
ancient connection with Azerbaijani 
culture. Karimov outlined the main 
directions of carpet art, emphasized 
their stylistic features, explicitly clas-
sified materials and techniques. All 
this was closely intertwined with his 

Narrative carpet by L. Karimov and G. Khalygov, 1939 
“Shirin climbing the Bisutun Mountain to meet with Farkhad”.
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subtle professional characteristics. 
He set key milestones in Azerbaijan’s 
carpet art and established national 
carpet schools. This in itself was an 
important factor in the history of the 
carpet art. Today, the carpet schools 
of Baku, Guba, Shirvan, Ganja, Gazakh, 
Karabakh are universally recognized. 
Moreover, Karimov revived a multi-
tude of national carpet ornaments 
and compositions that had either 
been forgotten or lost. He deserves 
credit for the enrichment and revival 
of folk traditions.

Of course, it was necessary to 
make the knowledge, innovations, 
suggestions and everything else the 
Azerbaijani carpets are rich in – their 
ornaments, composition, varieties 
and schools – accessible to the world 
public. And that could only be done 
by Karimov. The first volume of his 
book “The Azerbaijani Carpets” was 
released in 1961 (two more followed 
in 1983). The book became a unique 
practical instrument on carpet weav-
ing for researchers. The fundamental 
research followed 35 years of work 
involving data collection, examina-
tion and interpretation of over 1,300 
various elements and decorative or-
naments. It provides precise classifica-
tion and characteristics of Azerbaijani 
carpets. “Azerbaijani carpets” have 
produced a true sensation. In the 
book, Karimov proves that some 
of the carpets that have received 
worldwide fame actually come 
from Azerbaijan. Prior to that, 
many museums around the world 
had been providing only general 

characteristics of the Azerbaijani 
carpets they exhibited – East, Iran, 
Caucasus. The master established 
that up to 90 per cent of the carpets 
described as being from the Cau-
casus are actually from Azerbaijan. 

Now hundreds of them are identi-
fied as Azerbaijani carpets.

The master’s dreams knew no 
bounds – in the mid-1940s, he pro-
posed to establish a specialized car-
pet museum that would concentrate 

all the wealth and variety of Azerbai-
jan’s carpet heritage. His dream came 
true in 1967 when the decision was 
made to establish the State Museum 
of Azerbaijani Carpets. It became the 
only museum of its kind in the world 

and paved the way for the opening 
of similar museums in the East. Today, 
the museum has the world’s largest 
collection of Azerbaijani carpets. The 
museum has received worldwide 
recognition through numerous ex-
hibitions conducted in major cities 
around the world, while its exhibits 
have always caused admiration. At 
present, the State Museum of Azer-
baijani Carpets and Applied Arts is 
rightfully named after its founder, 
great Latif Karimov. 

THE MASTEr ESTABlISHED THAT up To 90 pEr CENT of THE CArpETS 
DESCrIBED AS BEINg froM THE CAuCASuS ArE ACTuAlly froM 
AzErBAIjAN.

Lechek Turundj carpet
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Sketch of the Sutunlu Lechek carpet. L. Karimov, 1986.


